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by  Matteo Zaccagnino

photo Massimo Ferrari

 !"#$%
The latest arrival from the Friuli yard was crafted, as always, by Nuvolari Lenard

Ultimo nato del cantiere friulano, è firmato come sempre da Nuvolari Lenard

Interiors
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Innovare mantenendo fede al principio progettuale. Esco-
gitare nuove soluzioni senza stravolgere l’identità. Ampliare 
una gamma rendendo ogni modello unico e diverso. È il so-
gno di ogni progettista e l’obiettivo di ogni cantiere. Facile a 
&'()'*#&'+,-'./#0#+0()'1#234#4/.#-0)3#&'# 345/#!0(.3#"0-65)1#74-
)'/8/#0#!0(.3#29:3.0(';<93&3#/#<04#=/40(&*#/#>(0?'/#0..0#:'-
)'34/#&'#!0(.0#</80('0#/#&/.#)93#8040>/8/45*#.0#(/0.5@#A0(5/#
&/.#B(9AA3#C/4/5/09#60#)0A953#&0(/#+3(80#/#-345/4953#0#940#
493:0#-.0))/#&'#D0-651#

Una scelta coraggiosa premiata dal successo riscontrato in 
appena otto anni di vita, sette per l’esattezza dalla sua intro-
&9?'34/#)9.#8/(-053#'45/(40?'340./*#/#-34#94E3++/(50#-6/#3>>'#
)'# 0(5'-3.0# )9# )/55/#83&/..'1# FGHH'083#-/(-053#94#,.# (39>/#
-6/#./>0))/#5955'#'#83&/..'# !"#/#-'#0'950))/#0#(/4&/(.'#A0(5/#
di una famiglia, indipendentemente dagli stilemi e dai tecni-
-')8'I*#(0--3450#!0(.3#29:3.0(';<93&31#FJ9/)53#,.#(39>/#K#.0#
H/../??0I*#0>>'94>/*#F=0#H/../??0#'45/)0#-38/#)/4)0?'34/#-6/#
&/:/#/))/(/#A/(-/A'50#&0#-6'#>90(&0#94# 345/#!0(.3#"0-65)1#
L'-/(-0(/#H/../??0*#/M9'.'H('3#/#A(3A3(?'34'#0+,&04&3-'#0../#
)/4)0?'34'*#/#434#)3.3#0../#(/>3./#&/..E0(-6'5/559(0#/#&/.#&/)'-
>4*#434#A9N#80'#/))/(/#)H0>.'053*#04?'#K#.E94'-0#-3)0#)/4)050#
&0#+0(/1#O0./#A/(#./#H0(-6/#/#A/(#M90.94M9/#0.5(0#-3)0#)'#:3-
>.'0# (/0.'??0(/I1#=E9.5'83# 50))/..3#&/..0# >0880#K# .E !"#$%#
-6/#)E'4)/(')-/#5(0#.E !"#P%#/#.E !"#QRS1#

Per colmare questo spazio la scelta più facile sarebbe stata 
quella di proporre una versione più piccola dell’ammiraglia 
3*#'4#0.5/(405':0*#A(3A3((/#94#P%#T80>>'3(053U1#29..0#&'#595-
53# -'N1# FJ904&3# 0AA(3--'083# '.# A(3>/553#&'#94#493:3#83-
&/..3#('A0(5'083#)/8A(/#&0#94#+3>.'3#H'04-3I*#(0--3450#<04#

I443:05/#D/5#(/80'4#+0'56+9.#53#&/)'>4#A('4-'A./)1#V4-
./0)6#4/W#)3.95'34)#W'56395#-38A(')'4>#'&/45'5D1#XY-
5/4&#0#(04>/#D/5#80Z/#/0-6#4/W#83&/.#94'M9/#04&#
&'++/(/451#[6/)/#0(/#56/#>30.)#5605#Z//A#0..#&/)'>4/()#

0W0Z/#05#4'>65#04&#56/#&(/08)#3+#/:/(D#D0(&#5331#X0)D#3H-
\/-5':/)#53#)/5#H95#&'+,-9.5#53#&/.':/(#341#V4./))*#3+#-39()/*#
56/#D0(&# '4#M9/)5'34# ')# 345/#!0(.3#"0-65)#04&# 56/#A/4)#
!0(.3#29:3.0(';<93&3#04&#<04#=/40(&1#[604Z)#53#56/#:'-
)'34#3+#!0(.0#</80('0#04&#6/(#8040>/8/45*#56/#C]4]5/09#
B(39A#-38A04D#60)#H(39>65#H356# +3(8#04&#-345/45# 53# 0#
4/W# -.0))# 3+# D0-651# G# -39(0>/39)# 83:/# 08A.D# (/W0(&/&#
W'56#&0??.'4>#)9--/))#'4#\9)5#/'>65#D/0()#'4#H9)'4/))#̂ #3(#)/:-
/4#'+#W/#-3945#+(38#'5)#&/H95#34#56/#'45/(405'340.#80(Z/51#
 345/#!0(.3#"0-65)#0.)3#43W#60)#0#(04>/#5605#)A04)#)/:/4#
83&/.)1##T_/#W045/&#53#,4&#0#./'5835'+#5605#W39.&#-344/-5#
0..#56/# !"#83&/.)#04&#6/.A#9)#80Z/#56/8#A0(5#3+#0#+08-
'.D*#M9'5/#'4&/A/4&/45.D#3+#)5D.'4>#/./8/45)#04&#5/-64'-0.#
+/059(/)*U# # )0D)#!0(.3#29:3.0(';<93&31#T[605# ./'5835'+*#3+#
-39()/*#')#H/095D*U#6/#0&&)1#TC/095D#'4#56/#)/4)/#3+#56/#+//.-
'4>#5605#04D34/#)//'4>#0# 345/#!0(.3#"0-65)#-(0+5#)639.&#
get. If you focus on beauty, balance and proportions and 
5(9)5#D39(#+//.'4>)#(056/(#5604#(/.D'4>#)3./.D#34#56/#(9./)#
3+#0(-6'5/-59(/#04&#&/)'>4*#D39#-04E5#>3#W(34>1#74#+0-5*#'5E)#
56/#34.D#)/4)'H./#56'4>#53#&31#[605#')#0)#5(9/#+3(#H305)#0)#+3(#
04D#356/(#56'4>#D39#W045#53#-(/05/1U#[6/#.05/)5#0&&'5'34#53#
)0'&#(04>/#')#56/# !"#$%#W6'-6#).35)#'4#4'-/.D#H/5W//4#56/#
 !"#P%#04&#56/# !"#QRS1#[6/#/0)'/)5#W0D#53#H('&>/#5605#
>0A*#63W/:/(*#W39.&#60:/#H//4#53#)'8A.D#-38/#9A#W'56#0#
83(/#-38A0-5#:/()'34#3+#56/#`0>)6'A#3(#0#A98A/&;9A#50Z/#
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[6/# !"#$%#60)#
W34&/(+9..D#/YA04)':/#
glazed surfaces running 
from stem to stern  

=E !"$%#K#-0(055/('??053# 
&0#>(04&'#)9A/(,-'#:/5(05/#
-6/#-3((343#&0#A(90#0#A3AA0
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34# 56/# P%1#C95# !"#60)#&34/#4356'4># 3+# 56/# Z'4&1# T_/#
0.W0D)#)50(5#+(38#)-(05-6#W6/4#W/#0AA(30-6#56/#&/)'>4#3+#
0# 4/W#83&/.*U# )0D)#<04#=/40(&1# 74# A(0-5'-/*# 56')#8/04)#
5605# 0.5639>6# 56/# !"#$%# (/50'4)# 0..# 56/# )5D.'4># -9/)#3+#
56/# 345/#!0(.3#"0-65)#(04>/*# '5# ')#0#:/(D#&'++/(/45#Z/55./#
3+#,)6#+(38#56/#356/()1#[6/#,()5#H'>#'8A0-5#-38/)#+(38#'5)#
>/4/(39)# >.0?'4>1# T[6')# ')# )38/56'4>#&(':/4#HD# 56/#80(-
Z/5#W6'-6#')#&/804&'4>#)A0-/)#&/)'>4/&#53#&/.':/(#&'(/-5#
-38894'-05'34#W'56#56/#395)'&/#W3(.&1#75E)#0#56/8/#5605E)#
:/(D#89-6#53#56/#+3(/#'4#56/#-0(#0)#W/..#0)#56/#(/)'&/45'0.#
W3(.&)1#G4&*#3+#-39()/*#56/#4095'-0.#)/-53(#')#43#/Y-/A5'34#
/'56/(*U#-345'49/)#=/40(&*#0&&'4>a##Tb/4-/#56/#&/-')'34#53#
'4-3(A3(05/#0#.0(>/#)W056/#3+#W'4&3W#5605#/Y5/4&)#+(38#56/#
H3W#05#80)5/(#-0H'4# ./:/.#0.83)5# 56/#/45'(/# ./4>56#3+# 56/#
)9A/()5(9-59(/*#-60(0-5/(')'4>#56/#H305E)#W63./#A(3,./1U#
[605#)0'&*#56/#>.0?'4>#'4#43#W0D#0.5/()#56/#&/.'-05/#+3(80.#

H0.04-/#3+#56/#.'4/)*#0..#-(/&'5#+3(#W6'-6#89)5#>3#53#56/#8/-
5'-9.39)#0AA(30-6#5605#94&/(A'4)#04&#60)#H/-38/#0#)'>40-
59(/#3+#56/#/Y5/('3(#&/)'>4#3+#56/#/45'(/#(04>/1##[6/#.055/(#
+/059(/)# 0# H/.5;.'4/# '4#W6'-6# 56/#69..*# -60(0-5/(')/&#HD# 0#
6'>6#,)6/(804;)5D./# H3W*#8/.&)#W'56# 56/# )9A/()5(9-59(/#
05# 5(04)38# ./:/.*# 5604Z)# 53# 0# .0(>/# /YA04)/#3+# >.0))1#[6/#
3:/(0..# (/)9.5# ')# 0#&39H./#-9(:/# .'4/# 5605# (/:/0.)# 0#A(3,./#
5605# -33..D# -38H'4/)# 56/# .33Z# 3+# 0# -39A]# 04&# cVO1# [6/#
 !"#$%#')#0#H305#5605#)63W)#'5)#89)-./)#H95#')#4'8H./#04&#
&D408'-#5331#TV45'.#d3()-6/#A(3&9-/&#56/#!0D/44/*#'5#W0)#
0H)3.95/.D# '8A3))'H./# 53# '80>'4/# 04# cVO# 5605# -39.&# H/#
)A3(5D#04&#/./>045#&/)A'5/#'5)#)'?/*U#-388/45)#=/40(&1#G4-
356/(#)504&;395#3+#56/# !"#$%#')#5605#56/#80)5/(#)9'5/# ')#

=/40(&1#[(0&3553#:93.#&'(/#-6/#.E !"#$%*#A9(#8045/4/4&3#
'40.5/(05'#>.'#)5'./8'#&/..0#>0880# 345/#!0(.3#"0-65)*#K#940#
barca diversa da tutte le altre. Il primo elemento caratteriz-
?045/#K#.E95'.'??3#>/4/(3)3#&'#)9A/(,-'#:/5(05/1#F=0#('-6'/)50#
-6/#0((':0#&0.#8/(-053#)A'4>/#A/(#)3.9?'34'#-6/#3++(043#)A0?'#
concepiti in diretta comunicazione con l’esterno. Un tema 
questo ben presente sia nel mondo dell’auto sia nel residen-
?'0./1#X# .0#4095'-0#434# +0#/--/?'34/I*#A(3)/>9/#=/40(&#-6/#
0>>'94>/a# F<0#M9'# .0# )-/.50#&'# 0&3550(/#940# >(04&/# :/5(050#
-6/*#A0(5/4&3#&0#A(90#0..E0.5/??0#&/..0#-0H'40#0(8053('0./*#)'#
/)5/4&/*#-0(055/('??04&34/#'.#A(3,.3*#.94>3#M90)'#59550#.0#)3-
vrastruttura della barca». 
V40#)3.9?'34/#-6/#434#0.5/(0#'4#4/))94#83&3#.E/M9'.'H('3#

+3(80./#&/../#.'4//1#7.#8/('53#K#&0#0)-(':/(/#0#94#055/453#)59-
dio del design degli esterni diventato cifra stilistica dell’inte-
(0#>08801#J9/)5E9.5'83#)'#A(/)/450#-34#940#.'4/0#&'#-'459(0#
nella quale lo scafo, caratterizzato da una prua alta e svasata 
5'A'-0# &/'# ,)6/(804*# )'# )0.&0# 0..0# )3:(0)5(9559(0# 0..E0.5/??0#
della poppa grazie a una grande potenza realizzata in vetro. Il 
(')9.5053#,40./#K#940#.'4/0#-34#94#04&08/453#0#&3AA'0#-9(:0#
-6/#83)5(0#94#A(3,.3#4/.#M90./#)'#+34&343#'4#83&3#4059(0./#
/#0(834'3)3#'#-34-/55'#&'#-39A]#/#c9:1#V40#H0(-0#-6/#83)5(0#
'#89)-3.'*#80#-6/#0.#5/8A3#)5/))3#)0#/))/(/#0>'./#/#&'408'-01#
Fe'43#0#M904&3#d3()-6/#434#'&/N#.0#!0D/44/#/(0#'8A3))'H'-
./#'880>'40(/#94#c9:#-34#94E'8A(3450#/./>045/#/#)A3(5':0#
4343)5045/#./#&'8/4)'34'I*#-388/450#=/40(&1#=E !"#$%#)'#
distingue per la cabina armatoriale collocata a prua del ponte 
A('4-'A0./1#J9/)50#)3.9?'34/#434#60#'450--053#.0#A3))'H'.'5@#&'#
('494-'0(/#0.#A345/#A3(53>6/)/#-6/#)'#805/('0.'??0#0553(43#0.#
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[6/#/Y5/('3()#04&#
interiors meld into 
34/#/++3(5./))#W63./#

A bordo, esterni  
e interni si fondono 
senza soluzione  
di continuità
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+3(W0(&#34#56/#80'4#&/-Z1#[6')*#63W/:/(*#&'&4E5#(9./#395#
60:'4>#0#d3(59>9/)/#H('&>/#0(394&#56/#.0(>/#.':'4>#0(/0#34#
56/#+3(/&/-Z#W6'-6#-04#)/05#9A#53#QR#A/3A./1##[6/#80)5/(#
)9'5/#-3:/()#0#fR#)M90(/#8/5(/)#80Z'4>#'5#34/#3+#56/#.0(>/)5#
'4#'5)#-05/>3(D1#75#/YA04)':/.D#>.0?/&#533*#-(/05'4>#0#)D8H'-
35'-#(/.05'34)6'A#W'56#56/#395)'&/#W3(.&1#[6')#')#04#0(/0#'4#
W6'-6#53#)0:39(#56/#83)5#A(/-'39)#838/45)#3+#34H30(&#.'+/#
in absolute privacy.  
[6')#')#83(/#0H395#56/#M90.'5D#3+#56/#)9((394&'4>)#94-

&/()-3(/&#HD#56/#-3.39()#04&#69/)#3+#56/#)/0#W6'-6#H/-38/#
0#-/45(0.#/./8/45#3+#34H30(&#.'+/1##[6/#+//.'4>#3+#.'>65#04&#
)A0-/#')#/4604-/&#533#HD#56/#(0')/&#H('&>/*#+(//'4>#9A#(338#
for a large open-plan living area.  Guests can count on four 
-0H'4)#34# 56/# .3W/(#&/-Z#W6/(/# 56/(/# ')# 0# -63'-/#3+# +39(#
.0D395)# 0.)31# # [6/# >0../D# 04&# -(/W# M90(5/()# 0(/# +3(W0(&1#
b3W/:/(*#56/#fR;8/5(/#A9..)#3++#D/5#04356/(#-39A#9A#W'56#0#
)A/-50-9.0(#%R#)M90(/#8/5(/#`D'4>#H('&>/#W6'-6#')#/45'(/.D#
)6/.5/(/&#04&#A(35/-5/&#HD#-0(H34;,H(/#60(&#53A1#[6/(/E)#
/:/4#0#)/-34&#6/.8#A3)'5'34

grande living nella zona prodiera dove possono essere ospi-
505/#,43#0#QR#A/()34/1#=0#)9'5/#0(8053('0./*#5(0#./#A'g#>(04&'#
4/..0#)90#-05/>3('0*#)'#/)5/4&/#A/(#fR#8M#/&#K#-'(-34&050#&0.#
:/5(31#h#943#)A0?'3#-6/#:':/#'4#)'8H'3)'#-34#.E/)5/(431#

Un luogo dove nella più completa privacy si possono assa-
porare i momenti più preziosi della vita in barca. Un tema 
quello dell’apertura verso l’esterno rilanciato in corrispon-
&/4?0#&/.#>(04&/#.':'4>1#J9'#'.#:0.3(/#0>>'9453#434#A0))0#)3.-
tanto attraverso le scelte dei complementi d’arredo o dei tes-
suti, quanto in una qualità ambientale esaltata dalla presenza 
dei colori e delle sfumature del mare, trasformato in elemen-
53#-/45(0./#&/..0#:'50#&'#H3(&31#=0#A/(-/?'34/#&'#)A0?'3#/#&'#
.9-/#K#/4+05'??050#&0..0#)-/.50#&'#-3..3-0(/#.0#A.04-'0#)9.#A345/#
rialzato permettendo così di concepire il grande living su una 
)9A/(,-'/#0A/(50#/#.'H/(0#&0#/./8/45'#&':')3('1#B.'#3)A'5'#A3)-
sono contare su quattro cabine doppie sul ponte inferiore, 
A(3A3)53#-34#M9055(3#&':/()/#-34,>9(0?'34'#&'#.0D3951#
c/8A(/#M9'*#80#4/..0#)/?'34/#A(3&'/(0*#)'#5(3:043#.0#-9-'40#

/#>.'#0..3>>'#A/(#.E/M9'A0>>'31#h#)9.#`D'4>#H('&>/#'4:/-/#-6/#
'.#fR#8/5('#-0.0#94#0.5(3#0))31#J9/)5E9.5'83#K#943#)A0?'3#)A/-
-9.0(/#0.#.':'4>#/#)'#/)5/4&/#A/(#%R#8/5('#M90&(05'1#7.#59553#('-
A0(053#/#A(35/553#&0#94#>(04&/#60(&#53A#'4#,H(0#&'#-0(H34'31#
c/8A(/#M9'#K#)5050#-3..3-050#.0#)/-34&0#A3)50?'34/#&'#>9'&01#


